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The development of the daguerrotype with a short exposure time by Louis Daguerre 
enabled commercial photographers to produce their own photographic images, albeit 
an expensive single positive image that 'was like owning a little piece of reality 
itself' (Howells. p.p 185). William Henry Fox Talbot's invention of the positive-
negative process enabled the making of multiple copies. Photography was conceived 
as a medium of truth, the camera recording faithfully what is in front of the lens and 
therefore impossible of being used as a creative tool.

However, Hippolyte Bayard allegedly 'discovered photography before Talbot and 
Daguerre' (Alexander. p.g. 25) but was prevented from declaring his discovery prior 
to Daguerre, who received a monetary reward from the French government. The 
photographic process became freely available to all, Bayard's Self Portrait of a 
Drowned Man (1840) is his artistic riposte. Hence, even at its inception 
photography was capable of duplicity and used by Bayard as a creative tool.  

Self Portrait of a Drowned Man (1840). Direct positive print. Available @ 
https://en.wikipedia.org/wiki/Hippolyte_Bayard#/media/File:Hippolyte_Bayard_-
_Drownedman_1840.jpg
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Photographs were taken of events and places most people would never visit hence 
photography opened up a new world, it additionally enabled the public to see for the 
first time latter day luminaries. Unlike paintings, which are artistic 
interpretations, 'the photograph, it was believed could now show people as they really 
were' (Howells. p.p 189). War, squalid conditions and hardship 'were conditions that 
the well-to-do would never have seen until photography provided them with the 
visual evidence' (Howells.p.p 190). The camera was thought of as an automated 
device not capable of deceit 'it can only record the truth' (Howells. p.p 190).   

Photography became accessible to the wider public by the late 1880's with the arrival 
of Eastman's invention the Kodak camera, embraced by both amateur and 
professional photographers. Roll film and hand-held cameras enabled photographers 
to react quickly 'to the things they saw rather than construct them' (Howells. p.p 186). 
Alfred Stielglitz's photograph The Steerage,1907 shows 'a confluence of form and 
content presented not from the imagination but from real life' (Howells. p.p 187).  

Because of its mechanical features can photography be considered an art form ?

Pictorialism emulated scenes captured by painters, theorist and philosopher Roger 
Scruton contends that if a scene is already beautiful then it's inevitable that the 
resultant image will be too, it is not artfully created. A photograph is always of 
something, the subject matter causes a reaction 'the photograph does not create the 
drama; it just reports it. That cannot be art' (Howells. p.p 191). However, Howells 
states 'there is much more to a photograph than just its subject-matter' (Howells. p.p 
192). Regardless of the scene in front of the camera the photographer alone makes the 
decision of what and how to frame, the focal length, shutter speed, aperture, time of 
day, what is excluded 'selective choices are creative choices' (Howells. p.p 192).  

Furthermore, the creative process does not end with the taking of a photograph, 
printing and processing are all part of the artistry of photography and will influence 
the final result. Importantly, Howells comments 'the vital ingredients of both technical 
and creative choice apply to both digital and analogue techniques' (Howells. p.p 193). 
The chapter considers Scruton's theory and Documentary photography, again the 
same discerning choices are made 'documentary photographers.. ...have something to 
say, and they want people to react to the photographs they produce' (Howells. p.p 
196).  



Despite the argument that photography is a subjective medium Howells concedes that 
'there is nevertheless an inevitable and special relationship between photography and 
reality.......an 'umbilical' connection between the object and the image' (Howells. p.p
199). This convoluted connection was of special interest to French theorist André 
Bazin. A photograph of someone long dead is both truthful, the person existed it 
shows them as they were, yet they no longer exist, hence the 'photograph, then, is not 
reality itself.... but because of the inherent qualities of the medium, it is at the same 
time a technologically captured impression of reality' (Howells.p.p 199). Howells 
contends photography 'is a visual medium that has a dual nature' (Howells. p.p 199). 
Photography historian Mike Weaver likens the photograph to a work of fiction built 
on truth 'a meeting of the actual and the imaginary' (Howells. p.p 200). This is 
especially relevant for my BoW as I explore the past through my own and others 
archival imagery and how photographs are used as mnemonic devices.  

The chapter discusses iconology and, unlike a painting in which all elements have 
been deliberately included, a photograph might inadvertently include symbolism 
'because a photograph's content is often the result of circumstance rather than the 
artist's premeditated intent' (Howells. p.p 200).       

William King's analysis of Scruton's viewpoint queries why we look at photographs. 
King states the responses given to a survey uphold or overturn Scruton's theory. The 
first 4 uphold his theory but the 5th response overturns Scruton's belief that 
photography is not an art form.  

1. Interested in the subject   

2. Emotional response / memories    

3. Technical / formal composition   

4. Light / colour  

5. Something unquantified other than the subject matter in the photograph 'that 
simultaneously  transcends the viewer's simple interest in the subject-matter 
and in the purely abstract features of a photograph' (Howells. p.p 203).   



Nigel Warburton considers King's arguments flawed and Scruton's to be concerned 
with archetypical photography. To demonstrate artistic creativity necessitates more 
than a single photograph, it requires a body of work to be understood in context. This 
makes sense to me as I'm experimenting with different ideas that will eventually 
(hopefully) result in a coherent Body of Work of my own.  
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