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Hi Judith, great to chat with you about your 4th Assignment. You’re making terrific progress here and the 
assignment seems to have really focused your mind around refining both your approach (following your 
extensive experimentation) and concept. Thank you Jayne. I found the assignment helped me narrow 
down my choices. It’s been difficult making the decision to let go of some personal favourites but good 
practice for finalising a cohesive Body of Work.  
 

● The focus purely on your parents is pulling the work together much more strongly than before 
● Your simplified an consistent approach for ‘Hireth’ – using 2, uncropped images each time, is 

working well and your choice of images and placement is effective, well-judged and brings balance 
to the overall piece 

● The phrases you are using as text are poignant and at times profound. 
 

o We spoke about the importance of retaining the appearance of the original images as 
physical (photographic) ‘objects’ in themselves, as the ‘preservation’ of memory and the 
seeming permanence of photographs (in the absence of loved ones) is part of the 
conceptual backbone. So do try reworking each piece without applying any 
blending/opacity changes; emphasise instead the ‘solidity’  of these precious 
photographs. Where possible, preserve the photographs at their original size (it doesn’t 
matter if the sizes are different), and perhaps include any slight drop-shadows from your 
original scans. I’ve already started amending the montages removing the blending 
layers, definitely an improvement and I agree much more conceptually related to what 
I’m exploring.  

o You have taken care to find a suitable typeface, and I know this is never an easy task – 
however, I’m not convinced this is quite working. This style is quite  visually distracting, 
and it doesn’t seem to match up with the present-day ‘voices’ speaking the words 
themselves. Try a more modern, sans-serif, lightweight font (try several!); keep the text 
small (then try it smaller) and keep the font colour lighter than 80% grey (darker tends 
to look unprofessional). I’ve been experimenting with text and really like Futura as 
suggested during our tutorial. I’ve made it 60% opaque grey, 16 point, I'm also going to 
try smaller. I will look for other fonts too. Initially I had a nightmare when altering the 
montages as the text despite being the same font and size looked different on some of 
the images but I have sorted that out now (hopefully).  



o One other point to note about the text is that it’s not clear to the viewer whose 
memories/thoughts are being ‘heard’. One solution might be to give an idea in your 
introductory text… Yes agreed, I will begin drafting one to accompany the work. 

o Allow the order of the images to carry on shifting and evolving – it might be helpful to 
allow yourself to be guided by any natural order of the text that might emerge, and then 
follow that line of narrative. I am shuffling the captions about on pieces of paper as 
suggested which is a very interesting process as what I thought seemed a logical order 
changes when moving the text around. As we discussed the images are from the same 
era and I found choosing a logical order difficult, hence the text is an important element 
of the work.  

 
● The ‘frozen’ images are very striking & original, and they complement the Hireth piece very well 

(definitely not a case of “either/or”). 
● The work seems effective as a series of triptychs… visually interesting and conceptually it captures 

this idea of the march of time/nature being beyond our control.  
o As suggested, try replacing each of the first images with the originals, and see which 

version you prefer. I’ve tried this and think it works really well. As with Hireth the original 
is an important artefact.  

o The sheet of studio headshots could work brilliantly as a stand-alone piece (perhaps a 
much larger print?) and is very reminiscent of Barthes’ search for a likeness of his 
mother, for that ‘spark’ of her character. Large scale print for the Polyphoto’s is a great 
idea. I’ve got a couple more Polyphoto’s ready to freeze.  

 
You indicated that you have plenty of research ongoing, and this is evident in your output. I do think that 
to show awareness of photography’s history in the context of your work, it would be very worthwhile to 
read around the phenomenon of Kodak in terms of ‘vernacular’ photographs and their proliferation through 
society to the point where holiday photographs became almost universal. The ‘familiarity’ of the 
photographs, to even the first-time viewer is part of what will give the work its power, and it is important 
to acknowledge that as a scholar of the medium. This will also tie in with my C/S essay, I’ve already made 
some notes about Kodak and how it  influenced family photography. I will post my research on my blog.  
 
Very well done again, Judith, and I look forward to talking more next time. 
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